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Analysis

Purpose
Present the users with information about one film.

Audience
Persons interested in films ages 14 and above.

Casual browsers for information who may only want 1-2 bits of data about a film.

More specifically (and realistically), present or future IST students at IU Bloomington who may be looking for a video to watch in their spare time. (They are probably also comparing past IST multimedia projects in order to create ideas for their own, but design issues related to this were not considered in detail.)

The users are educated people whose English reading level is higher and whose interests are more sophisticated than the general population. However, like the general population, the users generally know little about Africa, and they are generally not film experts, though most of them watch films frequently.

Context
The information about the film is one entry in a multimedia database of films.

The database could be used in a video store where customers search for information prior to renting a video.

When the users get to the “Splash” (Start) screen, they have just selected the film from a list of films, unless the film was uniquely chosen as part of a search. When the users exit, they would be returned to that place in the database.

Content sources
Videocassette of the film “La vie est belle”, starring Papa Wemba, directed by Ngangura Mweze and Benoît Lamy, 85 minutes, Za(re/Belgium, 1987, in French with English subtitles

(available in Bloomington in the IU Main Library reserves and Classical Film and Music)

Web pages (see Appendix 1), books, CD covers, etc. with images and text about the film, actors, performers and directors 

Instructional sources (read but not always used consciously)
Class notes and R541 web site, including information about the multimedia project and audio and video digitizing and editing

CDs of past R541 multimedia projects

Heinich, R., Molenda, M., Russell, J.D. & Smaldino, S.E. (1999). Instructional media and technologies for learning. New York: Prentice Hall.

Kristof, R. & Satran, A. (1995). Interactivity by design. Mountain View, CA: Adobe Press. 

Multimedia: The complete guide. (1996). New York: DK Publishing.

Williams, R. (1994). The non-designer's design book: Design and typographic principles for the visual novice. Berkeley,CA: Peachpit Press. 

Design Specifications

Information

Functional Specifications
Formal Specifications
Rationale

Information should be sufficiently detailed to give an overall understanding of the film, but users do not need an exhaustive analysis of any aspect.

Users should be able to:

Find a general description of the film. 

Find some information about the director, cast and sound track.

Find what movie company made the film.
There are 13 screens:

Required (3): Splash (Start) screen provided by instructors, Main, Help

Content (4): Story, Cast, Music, Making

Subcontent (6): One screen for 4 of the 12 main characters (possibly all on one screen if the multimedia authoring software allows it) and 2 screens for the film’s 2 music stars


The first 7 screens meet functional and formal specifications given by the instructor.

The other 6 screens elaborate on some of the main characters and performers who contribute most to the uniqueness, interest and importance of the film. (Papa Wemba and Pepe Kalle are musicians, the dwarf Emoro repeats “la vie est belle”, and Kabibi is the heroine and a female character.)

The graphic on the main screen contains some of the information the user may be looking for (directors, country, hints of the story), but is repeated elsewhere for clarity.

Users should be able to take in information quickly.
Screens contain about 30 images:

320x420 for main photo (high quality, full color scan)

320x200 pixels for large photo (mostly video stills, some web images and one full color scan)

160x100 pixels for other photos (mostly video stills, some web images)
Users gain information faster through pictures than through descriptive text.

These picture sizes fit in the grid scheme. They are mostly ¼ or ½ screen width and height, taking up 1 or 4 grid boxes.


Text is usually limited to a paragraph.
The user should not be expected to read long passages of text.


Story - 3 paragraphs

The story section is the most important text block because it describes the plot of the film and is likely the first screen the user will see after the Main screen. It was taken almost verbatim from the description on the video box in the main library of the Library of African Cinema, because that review succinctly covered most of the points of the other reviews. (It is a bit too long, though.)


Characters - a short paragraph
Without seeing the film, knowing a little about a few key characters is enough for the users to get an idea of the story.


Musicians - a short paragraph and list of albums

Music - a list of musicians and songs 



The target users might want to know details about the musicians and music, since the film is a musical. The album titles and images serve mainly to legitimize the musicians, though highly interested or curious users might want to purchase an album.


Making - a list of  key people
The target users would not really care about the relatively unknown directors and have probably never heard of their other, even more obscure films, so only their names are provided. Film length and language are more important to the target users.

Users should be able to easily identify what content they are seeing at all times.
The shortest words were chosen to describe each screen (e.g. Making instead of Production, Cast instead of Characters, Story instead of Description or Summary)

Screen titles are bright, fully saturated yellow.
The screen title identifies the screen.

Shorter words allow a larger font size without taking up too much screen space.

The yellow color highlights the screen title.

Navigation

Functional Specifications
Formal Specifications
Rationale

Users should be able to quickly find the specific subset of information they want.
Buttons: Main, Help, Start, Exit and 4 content buttons appear on all screens.

Text and/or photo links for content subheadings appear on cast and music screens.
These seven screens (and the Exit feature) are the most important, so they should be accessible at all times.


Icon images on the bottom of the screen:

1. Main: drum

2. Help: information sign

3. Story: book

4. Cast: star

5. Music: guitar

6. Making: cut board

7. Start: videocassette

8. Exit: X

Icon images on the top of the screen:

1. Back: drums

2. Next: guitar
The main icon and the decorative icons on the top of the screen should be film-specific and represent the film. The other icons should be generic and applicable to any film.

These icon images were chosen out of Microsoft Word clip art because they were convenient and I did not know of a better library of clip art that I could access for free.




Icons on the bottom of the screen are all grayscale, 60x60 pixels, and are iconic representations of objects.
Icons should match in terms of color, size, shape and visual representation.


Text descriptions of the icons should appear as tool tips (rollovers) instead of on the screen.
Rollovers that replace on-screen text reduce screen clutter and allow icon sizes to be larger, though the tradeoff is that the user will spend more time reading the rollover text if the icon meanings are not clear.


Play and stop controls for audio and video appear on appropriate screens.
The user should be able to control multimedia clips that take a long time.

Engagement

Functional Specifications
Formal Specifications
Rationale

After viewing the multimedia database entry, users should have a positive impression of the film. Ideally they should want to see it.

The film itself should be of sufficient quality to interest the target users if they do see it.

Users should become more aware of and interested in African people, music and culture.
I chose the film “La Vie Est Belle”.

Although this is not the best African film in terms of plot, production, dialogue, acting, or themes, I chose this film for three reasons.
1. The selection of African films in local video rental shops is very limited, and I could not justify the expense of buying a film.
2. Although it is not in English, it is accessible and entertaining to general audiences, both Western and African, because it is a simple musical comedy. 
3. It showcases many typical sights and sounds of Africa that can be used in a multimedia presentation: brightly colored clothes, lively dancing and music, and jovial laughter.

Visual information should appear organized and easy to access.
Screens are organized into a grid of 3 rows by 4 columns. In addition, a title bar appears on a strip across the top of the screen, and navigation buttons appear on a bottom strip. On screens with text in the right column, the non-text section of the screen is divided into 3 rows and 3 columns.
The 3x3 area conforms to the rule of thirds. A large picture that takes up 2/3 of the width and height of the area roughly conforms to the “golden mean” in two dimensions.

The film should contain engaging dynamic (time-based) media that represent it.
The film contains 2 video clips (the introductory scene of a poor village musician and many types of dancing), 2 voice clips (“musique” and “la vie est belle”) and 7 music clips.
The clips represent some of the major themes of the film. There are relatively many music clips to emphasize that the film is a musical.

The database entry should make maximum use of minimum system resources and user attention span.
The audio and video clips are each 30 seconds or less. Only one video and two music clips are more than 15 seconds. The video clips are only 160x120.
All clips should be short enough to keep from losing the user’s interest, and to be entirely experienced in the short time the user is likely to spend with them.

Also, total disk space should be restricted to 25 MB.


The background is dark blue, and foreground or highlighted objects such as icons and hot links are orange. The current page is indicated in yellow, in icon borders and hot links.
The color scheme should be simple and harmonious. 

The determining constraint of the colors was that I needed to use a large, high-resolution graphic for the title screen, and the most appropriate image was mostly blue, orange and yellow.

Blue and orange are opposite on the color wheel, so they contrast sufficiently.

The yellow color appears brightest and most dominant, so it should be used sparingly and is most appropriate for highlights.

Production Resources

Tools

Hardware


Software




Reason for using ToolBook II:


Drawbacks:
Computers, zip drive, locker, IST scratch disk, speakers, mixer, audio digitizer, TV, VCR, video digitizer

Aardvark 20/20 (I/O), Sound Forge (audio digitizing), Adobe Premiere (video digitizing), Movie Player (video editing), ToolBook II version 6.0 (multimedia authoring), Adobe Photoshop (graphics), Portfolio (cataloguing), Microsoft Word (proposal, report, text content, clip art)

It requires relatively little programming, it supports full color images, it is object-oriented, it uses a page/screen metaphor, it has a background screen, it works on PC and Mac, and unlike PowerPoint it supports hyperlinks.

It is only available in the IST lab, and only on two computers, which are used for many other things. (This may force me to use version 3.) Also, it is more difficult and time-consuming to learn and use than PowerPoint and has fewer users and less support.

Materials
Zip disk, videocassette (rented from Classical Film and Music)

Facilities
IST lab, studio, and audio room; TLTL

Release Format

PC folder

Executable file

Video clips

Audio clips

Portfolio files

Documentation
\\educist\ist scratch\r541drop\ibm\multimedia\gvogl

viebelle.exe

mbira.avi and dance.avi in videos\

10 .wav files in audio\

viebelle.adm and viebelle.fdb

proposal.doc, report.doc, writings.doc, .txt files of web page content in text\

Production Path 

This production path is based on the R541 Production Process Flow Multimedia web page: http://education.indiana.edu/~istcore/r541/flow/mmdbase_flow.html

These steps overlapped and iterated; they did not follow a linear order or take exactly one week each.

Time scope
5 weeks (completed April 28) (* planned but not completed)

1. Learn about multimedia design and production 
Read the relevant pages of the R541 web site.

Review class notes from the video presentations.

Look at past multimedia projects on IST CDs.

Learn to digitize video. 

Learn to use the multimedia authoring software.

Read content sources (listed above).

2. Research and analyze content
Select project topic (film).

Watch film and take notes on plot, actors and other information.

Find information about the film, actors and directors on the Web and in the library.

3. Create conceptual prototype
Create a structural diagram of the screens and connections.

Sketch the layout of the major screen displays.

Create PowerPoint mockup of a few screens.

Create a test catalog of resources using cataloguing software.

4. Production
Create digitized clips of audio, video and still images.

* Catalogue resources using cataloguing software.

Select the most suitable clips for each screen.

Edit clips to improve brightness and contrast.

Minimize playing time and file size by selecting the smallest possible clip or image size.

Mix video and audio clips.

Convert video to .avi format and images to .jpg format.

Design button icons using clip art and Photoshop.

Write text for each screen, including a description of the film and help instructions.

Using the multimedia authoring software, import and place media clips and text.

Create and enable functionality of navigational elements such as buttons and links.

Save the ToolBook file as an executable file.

Copy all project files into the R541drop folder.

5. Testing
Test the product for bugs.

* Usability test the product with other students.

* Receive expert reviews of product and documentation.

* Make final changes based on the above.

Problems Encountered

Hardware and Software

Problems
Solutions

I could not digitize video in the IST studio because I didn’t know the combination at first, or it was in use.

I did not know how to mix video and audio tracks.

I found that ToolBook II does not accept .mov files and could not find software in the lab to convert to .avi.

I could not figure out how to add audio and video clips to ToolBook II on my own.
People at the TLTL helped me with many of these problems.

They have almost all the necessary equipment, including Adobe Premiere, MoviePlayer, mov2avi.exe  and ToolBook II (5.0).

The first video clip is very grainy and poor quality. I captured it with video compression according to the video digitizing job aid, but in order for mov2avi.exe to convert it, it needed to be converted so that it was compressed with Cinepak, and the extra compression greatly worsened the quality.
One of the consultants at the TLTL set the capture software to use Cinepak compression for the second video clip, but he did not explain why. Later, another consultant said using Cinepak for the initial capture would give better quality. If I had known, I would have re-captured the first clip immediately.

After getting all my video and audio clips, I realized that there was a black strip on the top and bottom of each image. This was true on both the video clips I obtained from the IST studio and TLTL. As a result, I had to spend a long time cutting off the black bands in Photoshop, my images were not tall enough, and I could not correctly use my intended screen layout without distorting the images.
Test a few clips before capturing all of them.

Find another place to rent the videocassette, or beg the main library to let me take their reserve copy out of the building long enough to duplicate it.

Redesign the screen layout grid to make use of the extra space.

ToolBook II 6.1 crashed every time I exited it. It crashed several other times when I had script problems.
Troubleshoot to determine the causes of crashes (e.g. an unusual script in my project, a faulty installation, or a general bug).

I could not access ToolBook II and Portfolio often enough. The two machines that have it were extremely busy, even when the other computers in the lab were free. As a result, I was unable to create a product that I felt was polished enough.


Use a different authoring tool.

Do as much work as possible on other machines; perhaps to the extreme of creating the entire product using a different authoring tool like PowerPoint or ToolBook 3.0 and then just porting the design to ToolBook II. 

Come to the IST lab early in the morning or late at night.

Insist that others using the machine follow the usage guidelines more strictly (e.g. not leave the room for extended periods without logging out and removing their belongings; not using a high-end machine for low-end work, etc).

Unique software that is not available on the UITS build machines should be distributed on more machines, not just the two high-end machines. Perhaps it is necessary that fewer machines have the UITS build.

The target audience will not be able to view my project on machines that do not have ToolBook II.
Export the final version to HTML and put it on the web, or recreate it using ToolBook 3.0.

Selecting Content

Problems
Solutions

I obtained too many audio clips, video clips, and stills. It allowed me more time and opportunity to see them and select what I wanted, but it was very time-consuming to capture, edit and manage them, and I only used a minority of them in my final product.
Select the important characters earlier, so that fewer individual photos were necessary.

Watch the video more times, and as much as possible, select clips by using a VCR alone instead of the video and audio digitizing equipment.

I spent a lot of time hunting through the videotape looking for interesting materials or specific scenes.
Write down the content of the entire video in more detail, identifying shots, scenes, and music, much like creating a script, and select content from the paper records.

The country has had at least three different names since Papa Wemba and Pépé Kallé were born, creating some confusion in the text. (Belgian Congo, Zaïre, Democratic Republic of the Congo, also called Congo-Kinshasa)
Refer to the country as Zaïre (or former Zaïre) in most contexts, since it was the country’s name for most of the period and for the film’s creation and story.

General

Problems
Solutions

Although the film was enjoyable and the project motivated me well, I spent too much time with repetitive tasks, neglecting more important learning and design issues, and reducing the time I devoted to my other classes. Images and details seemed too interesting to me to leave out.
Create a more detailed design document to narrow the scope more carefully before beginning the production phase.

Choose a less personally interesting film in order to dwell less on the details of the content and concentrate more on the design of the product.

After I had put all my pictures into ToolBook, I realized that the pictures were too dark and had too little contrast. I took them out, adjusted all the pictures in Photoshop, and put them back in. I then found that they were too washed out.
Test brightness and contrast on both dark and bright monitors, perhaps using a test image.

Create a fully working prototype with the details filled in on only a handful of representative screens (e.g. one character) before completing all the screens.

Product Improvement Ideas

Bugs

Problems
Proposed Solutions

When I use a rollover script to change the border color, the tool tip (rollover text) does not work.
Check the documentation to see if the script can be rewritten to make both work at once. If not, either use screen text instead of a tool tip or remove the script.

When the user clicks a Stop button to stop a sound clip, the video clips on that screen do not work.
Do not supply a stop button on screens with video clips.

Rewrite the script so it only stops audio files.

Video clips take a long time for the screen to load, which makes it difficult for the user to flip quickly through all screens for an overview.
Rewrite the script so the videos do not load automatically.

Content

Problems
Proposed Solutions

The clip art images are not ideal choices in terms of quality or the objects represented.
Find better clip art, create graphics from scratch or scanned images, or use text instead of images.

There are too many photos, and the photos are too small. 

The screen is not divided into thirds horizontally.
Use fewer, larger photos in a 3x3 grid instead of the 3x4 grid.

Redesign the grid layout in other ways.

There are too many photos of people.
Capture more variety of stills to better represent the many facets of the film.

Capture people in some context to represent the story or setting.

Although it shows the protagonist in the initial scene to introduce the film, the video clip mbira.avi has relatively little action or interest.
Just use a still or two and a clip of the audio.

A better video clip would be one of the scenes with the protagonist singing with a group of children or people.

The music of the video clip dance.avi is traditional percussion, but most of the images are people in modern dress.
Use the final “la vie est belle” music instead, since it is the most modern, well produced music and represents the film better. (It would be more difficult to make the length of audio and video match.)

Production Quality

Problems
Proposed Solutions

The color scheme should better reflect the images and overall feeling of the film.
The main color scheme should be red, blue, black and white. 

Some characters frequently wear certain colors (e.g. Kourou and Kabibi wear blue, Mamou and Nzazi wear red, Nvouandou and Mama Dingari wear white, etc.). In the night clubs, the lights are red and blue, with a black background. Mama Dingari’s flats are turquoise. Nvouandou’s house and car are white. 

There is not enough variation of screens.
Screens for individual characters should be chosen according to their usual clothing colors. 

Changing the color of the entire background by using pageEnter and pageLeave scripts would be a good way to vary the individual character screens without varying the layout.

The bright orange background color of the icons makes them too dominant.
Use white instead of orange.

Use buttons that turn orange only when they are pressed or the mouse moves over them.

There are too many fonts, and they are not well coordinated.
Use only two fonts, and make fewer, more obvious variations in size.

Rapid Changes

Although many of the changes listed above are debatable and would be time consuming, the following changes could be completed quickly and would have a definite positive effect.

(I would have completed these changes in an hour or two if a machine with ToolBook had been available in the past two days.) I hope to complete them within a week of the due date and copy them to R541drop.

Background

Proposed Change
Rationale

Increase the size of La Vie Est Belle to span the middle section of screen headers.
It would reinforce the alignment of the columns and better remind the viewer what video is being presented.

Move the screen titles (e.g. Cast, Story, etc.) to the right column.
The titles would be closer to the text, which is more often in the right column.

Move the Exit button to the upper right corner.
Users expect it there in Windows applications.

Move the Start button to the upper left corner.
The upper left corner is an important area for navigation in most programs. It is often the location of the “home” button in web pages.

Remove the drums and guitar pictures on top.
They clutter the screen without adding information.

The colors do not precisely match the rest of the color scheme.

Add |< < > >| buttons to the lower right corner.
Arrow buttons would better serve the functionality of sequential screen navigation than the drums and guitar.

Although not strictly necessary, they would be helpful to users who prefer this navigation tool or want to make sure that they see every screen.

Primary Screens

Proposed Change
Rationale

Using Photoshop, skew the right column of the photo on the Main screen and fill in the top section to create a 3-D video box.
As it is, the photo looks too complicated. Just removing it would make the image too narrow.

The video box was flattened when scanned, so unflattening it would correspond to reality.

The three-dimensional aspect would add interest and make it clear that the database entry is about a video.

Add space around the photo on the main screen.
The photo is too close to the buttons and the edge of the page.

Change the help screen to reflect the background changes.
Otherwise the help screen would be incorrect.

Add border highlight script to picture on help screen.
It should be consistent with other hyperlinked pictures.

Widen the lines pointing to the video clip buttons on the help screen.
The lines are not clear enough.

Use the short “la vie est belle” sound clip instead of “signorina” on the help screen.
The sound clip better represents the film as a whole.

Because the clip is short, the user would not press the stop button and disable the video clip (revealing the bug mentioned above).

Move the “signorina” clip to the still of Kourou on the music screen.
The sound clip and still are taken from the same scene in the film. They should match to be consistent with the other sound clips and stills on the screen.

Move the “la vie est belle” theme music to the list of music.
Draw attention to the theme music, which is perhaps the most important or characteristic sound clip.

There is no free picture where the music can be put.

(The tradeoff is that it is not consistent with the other sound clips. Another possibility would be to remove one of the sound clips.)

Lighten the photo of the music crowd.
It is much darker than the other photos on the screen.

Remove the names of the sound producers/coordinators.
The target users will not want to know them.

Replace the picture of Cherie Bondowe with one that more closely resembles the one on the Main screen.
Users might wonder which character is shown on the Main screen.

Secondary Screens

Proposed Change
Rationale

Scan and add pictures of Papa Wemba and the Africa Fete 98 album to that screen.
They are better and more recent than the existing pictures.

Update the text about Papa Wemba.
The existing text makes vague, debatable statements about his personality and does not mention his musical style.

Add stars to links to Papa Wemba and Pepe Kalle.

Use a modified version of the image file from the cast.
Emphasize that they are musical stars and make the links stand out more on the pages.

Monotype Sorts font does not work in ToolBook.

Link to Emoro from Pepe Kalle page.
Make use of hyperlinks when appropriate.

Move album titles to the right column and album pictures to the left.
The screens will then look more like the other pages.

Make sure elements are horizontally and vertically aligned on every screen.
The alignment of elements is not perfect.

Appendices

Appendix 1: Web Pages of Original Written Content

La Vie Est Belle

http://www.hotwired.com/movies/96/23/africa.html

http://www.ccsu.edu/Afstudy/upd2-3.html

http://www.newsreel.org/films/lavieest.htm

http://www.homefilmfestival.com/ht/ht-xii3.html

http://us.imdb.com/Title?0094265

http://us.imdb.com/Title?Vie+est+belle,+La+(1987)

http://www.amazon.com/exec/obidos/ASIN/6304039662/qid%3D925235920/002-1105555-4810412

Ngangura Mweze

http://www.congonline.com/Culture/Ngangura%20Mweze.htm

http://us.imdb.com/Name?Ngangura,+Mweze

Benoit Lamy

http://us.imdb.com/Name?Lamy,+Beno%EEt

Papa Wemba

http://www.mediaport.net/Music/Artistes/papa_wemba/index.fr.html

http://www.congonline.com/Musiciens/papawemb.htm

Pepe Kalle

http://www.hear.com/rw/feature/kalle.html

http://worldmusic.miningco.com/library/blpepe.htm?pid=2798&cob=home

http://www.theworld.org/zglohit/archives/pepe.htm

http://www.mshale.com/online/november/msg00923.html

Appendix 2: Revised Written Content

Story

La Vie Est Belle is both popular with African audiences and accessible to Western audiences. The film takes us inside the vibrant music scenes of Kinshasa, former Zaïre's exhilarating and exasperating capital of four million. Its back alleys and night clubs pulsate to the beat of some of the most influential music in the world today. The film stars one of the legendary figures of Zaïrian music - Papa Wemba.

La Vie Est Belle tells the "rags to riches" story of a poor rural musician who realizes that to succeed in today's music world he must go to the city and break into radio and television. In Kinshasa he uses his wit and talent to win a beautiful wife, trick his greedy boss and succeed in singing his "theme song" on national television.

This lively farce may not offer the incisive social critique or poetic meditation on the past of other African films. But in its infectious spirit and its affirmation of life in the face of seemingly overwhelming obstacles, it captures an essential part of contemporary African reality. If there is a commercial cinema in Africa's future, then La Vie Est Belle may be its precursor.

-California Newsreel Library of African Cinema

Kourou

Actor: Papa Wemba

Like many others, he leaves his village to go to the big city and realize his dream of becoming a successful musician. But dreams are not easily found for the poor working class in the false glamour of Kinshasa. Life is not so rosy for the mass of people.

Kabibi

Actress: Bibi Krubwa

She just finished her studies, and she is living with her mother, Mama Dingari. She has no typewriter and no job, and she is forced to marry the big boss Nvouandou, but she hopes that Kourou will help her.

Emoro

Actor: Tumba Ayila

A dwarf, he sells kebabs for Mama Dingari, shines shoes, and performs and assists in Pépé Kallé’s band. 

Pépé Kallé

Actor: Pépé Kallé (himself!)

The lead singer and band director at Nvouandou’s night club, he resents Kourou’s intrusion on his territory.

Papa Wemba

Character: Kourou

b. Shungu Wembadio Pene Kikumba, Congo, 1949

One of Africa’s best known music stars, his band Viva la Musica has brought afropop music to world audiences since 1977. Influenced by his mother, a professional funeral singer, and known for his characteristic high voice, he combines traditional African rhythms with modern Afro-Cuban dance music, American rock, R&B, and funk.

Albums

Africa Fête 98 (US tour)

Emotion

For Idoles

Le Voyageur

Molokaï

Nouvelle Génération à Paris

Pôle Position

Stop Feu Rouge

Wake Up

Pépé Kallé

Character: Pépé Kallé (himself!)

b. Kabasselé Yampayna, Congo,1950

A well-known and respected band leader and singer, he was nicknamed “the Elephant of Zaïre”, “la Bombe Atomique”, and “the Giant of Africa”. He stood over 6 ½ feet tall and weighed over 300 pounds. Although he was criticized for his circus-like antics with the dwarf Emoro, his goal was to include people in the spectacle of dance and the joy of music. A champion of the underprivileged, he played in poor neighborhoods and remained a resident of Kinshasa until his untimely, nationally mourned death in 1998.

Albums 

Adieu Dr. Nico

Atinze Mwana Popi

Bakuba Show

Dieu Seul Sait

Gardez Votre Souffle

Gerant

Gigant-Afrique

L’Argent Ne Fait Pas Le Bonheur

Larger than Life

Moyibi

Music

Papa Wemba and Pépé Kallé


Music stars from Zaïre

Papa Wemba and Lamy Films

“Mbalumuna”

“La Vie Est Belle”

“Amoroso Amoroso”

“Signorina Ti Amo”

“Toi Ma Belle Africaine”

Klody

“Soupçon”

“Commandez Sans Problèmes”

Zaiko Langa Langa

“Sandra Lina”

“Muvaro”

Tshala Muana

“Lwa-Touyé”

Lou Deprijck and Mbili Kilindini

Production and Arrangement

Making

Year

1987

Length

85 minutes 

Language

French with English subtitles
Film Companies


Lamy Films, Bruxelles, Belgium


Sol’œil Films, Kinshasa, Zaïre


Stephen Films, Paris, France

Directors


Benoît Lamy, Belgium


Ngangura Mweze, Zaïre

Discarded

Screenplay? (Réalisation)


Maryse Léon

Production Délégué


Véra Belmont

Production Director


Michèle Tronçon

Script


Héléna Roulet

Decoration


Mutoke Wa Mputu


Barly Bariti

Makeup


Anne Marie Branca

Costumes


Paco Rabanne

Accessories


Suska Meyer
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